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1. Onuc ocBiTHLOTr0 KOMIIOHEHTA
Tabnuysa 1 (Oenna ghopma)

I'any3b 3HaHD, XapaKTepuCTHKA OCBITHHOIO
HaiimenyBaHHst crneniajJbHiCTh, KOMIIOHEHTA
NOKA3HUKIB OCBITHSI Iporpama,

OCBITHIll CTYIIiHb

Jenna hopma HaBYAHHS 01 Ocsira/ Ilegarorika
P— . BHOIpKOBUI
KinbkicTh roqun/Kpeaurib:
150 ron./5 xpeauTiB 014 Cepenns ocBiTa

(AHrJjilicbka MoBa Ta | Pik HaBuaHHsi: 2

3apyo0ixkHa JitepaTtypa) | Cemecrp: 3

Jlenii — 10 rox
Cepennst ocBira. IpakTu4ni (ceminapmn):
IH/13: Hemae Amnriiilicbka Ta Ipyra | 20 rox.
iHo3eMHa MOBM. Camocriiina podora: 110 roa.

3apy0ikHa NiTepaTyPa | goycyspranii: 10 roa.

Bbakanasp DopMa KOHTPOJIIO: 3aITIK

MosBa HaBUYaHHA aHenitcobKa

Tabnuys la (3a0una ¢hopma)

XapakTepHCTHKA OCBITHHOI'O
I'any3b 3HaHb, HANIPSM

HaiimenyBanus . . KOMIIOHEHTA
. MiAr0TOBKH, OCBITHHO-
MOKa3HUKIB cre oL
kBagidikauiiinmii piBens
3aouna popma Hauanust | 01 Ocsira/ Ilenarorika BHOIpKOBHiA
Kimiicrs Pix HaB4aHHs 2
TOMH/KPEIUTIB: 014 Cepenns ocBiTa

150 ron./5 xpemuTiB | (AHrJaiiicbka MOBa Ta

3apyoixkHa Jjitepatypa) | Cemectp: 3

Jlekniii 4 roxa.

Cepenns ocaira. IIpakTHyHi (ceminapu) 6 roa.
AHrJiiicbka Ta 1pyra

IH3: nemae JlaGopaTopHi roj.

iHO3eMHAa MOBH.

. ] Camocriiina po6ora 122 roa.
3apy0ixHa gitepaTrypa

Koncyabranii 18 rona.

bakajasp dopMa KOHTPOJIIO: 3K

MoBa HaBYaHHA aH2iiCcoKa




II. Indopmanisa npo BukJIagaua

[Tpi3Buie, iM’s Ta O .
p ’ Cementok AnToHiHa AdaHnaciiBHa

0aTbKOBI1

HaykoBuii cryninp KaHAuIaT (PiJIoJIOoTYHUX HAYK

Buene 3BaHHS JIOIEHT Kadeapu MPaKTUKU aHTJIiICbKOT MOBH
[Tocana JOLICHT

m.1. (099) 183 1110; (067) 332 4161

KonrakrtHa indopmartis
(bopman semenyuk@eenu.edu.ua

http://94.130.69.82/cgi-bin/timetable.cgi

OuH1 KOHCYJIbTAIlll: B JICHb MPOBEJCHHS JICKIIIH / CEMIHAPChKUX
3aHATH (32 MONEPEAHbOI0 IOMOBIICHICTIO). YCi 3aIUTaHHS MOXHA
HAJICWJIATH HAa CJICKTPOHHY CKPHHBKY, 3a3HaUeHY B cHiIa0yci.

JHi 3aHATh

III. Omnuc ocBiTHHLOr0 KOMIOHEHTA

Anomauin. Bubipkouii ocBiTHIM koMmoHeHT «Oblique moods in patterns» npuzHaueHU
JUIs 3100yBaviB OCBITH 2 POKY J€HHOI Ta 3a04HOi (hopM HaBUaHHS MepIIoro (OakaraBpPCHKOTO)
piBHS BHUINOI OCBITH (akynpTeTy i1HO3eMHOi (Qinonorii. BubipkoBuil OCBITHII KOMIIOHEHT
HAIlJICHN Ha O3HAWOMIICHHS 3 OCOOJMBOCTSMH B)XXKMBAaHHS yYMOBHOTO CcHocoOy y CydacHid
anrmiiicekii MoBi. Ilpeamerom € yMmOBHHMII croci® aHTTIHCHKOTO JiecioBa, 30Kkpema the
Subjunctive 1, the Subjunctive II, the Conditional, the Suppositional. O6’exTom € criocoou
YTBOPEHHS Ta MATTepHU (PYHKIIOHYBAHHS 3a3HAUYEHUX THIIIB YMOBHOTO CHOCO0Y B CydyacHiit
AHTJIHACHKIA MOBI.

Ilpepexsizumu. 11inrpyHTsM 1715 BUKIIAJaHHS PiBEHb aHTIiHChKOT MoBH B2, 6a30B1 3HaHHS
3 YTBOPEHHSI Ta BXXMBAHHS 4YaCOBHX (POPM JIECIIOBA B aKTUBHOMY Ta MTACHBHOMY CTaHaX.

Mema i 3a60annsa oceimubo20 Komnonenma. Merta Tonsirae B 3aCBOEHHI 3HAHb MPO
BXKUBaHHS Ta (YHKIIOHAIbHE HABAaHTAXKEHHS IMaTTEPHIB yMOBHOTO CIIOCOOY [i€CiOBa B
NUCbMOBIH Ta yCHIN opMax cydyacHOi aHIITIHCHKOI MOBH.

OcCHOGHUMU 3A60AHHAMU € :

1. cdopmyBatu ycBioMIIEHE PO3YMIHHS TEOPETHUYHUX OCHOB TI'PaMATHUHMX SIBMII, IO
BUBYAIOTHCS;

2. PO3MIISIHYTH Ta YSICHUTHU CIIOCOOM aHTJIIHCHKOTO J1€CI0BA;

3. o3HailoMuTH 3700yBadiB OCBITH 3 pI3HOBHIAMH YMOBHOTO CIIOCOOYy B CydYacHid
AHIJIHACHKIA MOBI;

4. BHUPOOUTH YCBIJIOMJICHHS 3HAYEHHS 1 BUKOPUCTAHHSI YMOBHOTO CTIOCO0Y;

5. cropusTH B OnaHyBaHHI MaTepialy CTOCOBHO YTBOPEHHS Ta BXKMBaHHs MaTTepHiB 3 the
Subjunctive I, the Subjunctive 11, the Conditional, the Suppositional Mood;

6. mig yac Jekuid Ta CeMiHApChbKHMX 3aHATh 3abe3neuuTd (opMyBaHHS y 3100yBayiB
YMIHHA Ha TWPaKTUI 3aCTOCOBYBAaTH TATTEPHU Ta TEPEKIagaTd ixX HAJISKHUM YHHOM
YKPaiHCBKOIO;

Y pe3yJbTaTti BUBYEHHSI IILOT0 OCBITHHOI'O KOMIIOHEHTa 3100yBadi ocBiTH OynyTh
3HATH CIIOCOOM aHIITIMCHKOTO A1€CI0Ba, PI3HULIIO B YTBOPEHHI Ta BUKOpHCcTaHHI the Subjunctive
I, the Subjunctive II, the Conditional, the Suppositional Mood, npuramansi iM marrepHu ams
BUPAXEHHS PI3HUX 3HAYEHb, MPaBUJa YTBOPEHHS Ta BXKUBAaHHS YMOBHUX PEUYEHb HYIJIBOBOIO,
MEepIIOro, JAPYroro, TPETbOro Ta 3MIMIAHOTO THUITIB; K BUKOPHUCTOBYBAaTH YMOBHHM CrOCiO B
pEeUeHHSIX Ul Tepeadi HepealbHoi YMOBH, 0aKaHOCTI Jii Ta 3aJIeXKHO BiJl CTPYKTYPH PEUYCHHS:
MIPOCTOTO YU CKIIQJHOTO.

Y pe3yabTari BUBYEHHS IbOI0 OCBiTHHOI0 KOMIIOHEHTAa 3100yBadi OCBITH OIAaHYIOTh
BMiHHSI: BU3HAYaTH THUIA yYMOBHOTOT CIIOCOOY, BOJIOJITH HABUYKaMH TPaMaTHYHO IPABHIBHO
(dhopMyIroBaTH MMCHMOBE Ta YCHE MOBJICHHS 3 BUKopHcTaHHsAM the Subjunctive I, the Subjunctive 11,
the Conditional, the Suppositional Mood; ehexkTHBHO 1 THYYKO BUKOPHCTOBYBATU MAaTTEPHH THIIIB
YMOBHOTO CHOCOOY B PI3HOMAHITHUX CHTYaIlisiX COIadbHOTO, HABYAIbHO-aKaJIEMIYHOTO Ta
npoeCIfHOTO  CIUJIKYBaHHS, BHUKOPHCTOBYBAaTH TIpaMaTHYHUN  Marepiaj, 3acBOEHUN B




MEKaxOCBITHBOTO KOMIIOHEHTY, MpU TEPeKyaji, 3arajioM OIepyBaTH MOHATIMHUM amapaTtom
NPAKTUYHOI IPAMaTHKH, SIKMH € BKIMBOIO CKJIAI0BOIO TPAMaTHYHOI KOMIIETEHTHOCTI SIK €JIEMEHTY

MOBHOI KOMIIETEHTHOCTI

Cmpykmypa 0ceimubs020 KOMROHEeHmMA.

Tabauys 2 (Oenna)

KinekicTs romun

y TOMY YHCJIi

Ha3Bu 3MicTOBHX MOIYJIiB i TeM dopma
Yceboro Ipaxr.
Jlek. . Konc. | Cam. po0d. | xoHTpOIIO /
(Cemin.)
bau
1 2 3 4 5 7 8
3micToBmii MoayJib 1. 3arajibHi nuTaHHA Teopii HAYKH
geMa 1i M(:_od. I(:)bllqut(_a Moo(cjis. J1C + J1B +
eneral notion.Formation an 1 2 1 10 PK /
use of the Subjunctive I. 5
Tema 2.. Formation and use of
the Subjunctive Il in simple JC+ b +
sentences to express wish or 1 2 1 10 PK/
regret, advice or admonition. 5
Tema 3. The use of the 2 4 1 JAC + 1b +
Subjunctive Il in complex PK/
sentences, subject and 16 5
predicative clauses.
Tema 4. Formation and use of 1 2 1 JC + JIb +
the Conditional Mood. PK/
Conditional sentences of the first 14 5
type.
Tema 5. Conditional sentences of 1 2 2 JC + JIb +
the second type. Conditional 14 PK/
sentences of the third type. S
Tema 6. The use of the 1 2 1 JC + 11 +
Conditional Mood in simple 16 PK/
sentences. S
Tema 7. Formation and use of the 1 2 1 JAC + Ib +
Suppositional Mood in subject 14 PK/
and object clauses. 5
Tema 8. A comparative use of the 2 4 2 JC + JI1b +
Suppositional Mood and the 16 PK/
Indicative Mood to express fear. 5
Pas3om 3a 3MiCTOBUM MOyJIEM 10 20 10 110 40




Buam nincymkoBux pooir

Ban

Konrponsna pobora T/60
¥Ycboro roams 150 10 20 10 110 100
Tabauys 2 (3aouna)
KinekicTs romun
Yy TOMY YHCJII
Ha3Bu 3micTroBuX MOaY.TiB i Tem VeLoro IIpaxr. ®opma
Jlek. . Konc. | Cam. pob. | koHTpOJIIO /
(Cemin.)
banu
1 2 3 4 5 7 8
3micToBmii MoayJib 1. 3aranbHi NUTAHHA Teopil HAYKH
geMa 1i M(:_od. Sbhqu: Moo(cjis. JC + 1B +
eneral no IOﬂl. orma 10N an 1 1 4 30 PK /
use of the Subjunctive I. 5+5
;l;]eMgzb.. Fortrpatlﬁn. angl us:e of ; JC + 1B +
€ supjunctive 1l In simpie an 1 1 4 30 PK /
complex sentences. 5+5
Tewma 3. Formation and use of 1 2 6 JAC + J1b +
the Conditional Mood. 30 PK/
5+5
Tema 4. Formation and use of 1 2 4 JC + JIb +
the Suppositional Mood 32 PK/
5+5
Pazom 3a 3micTOBIM MOjTyIIEM 150 4 6 18 122 40
Buau mincymkoBux pooit ban
KonTponbHa pobota T /60
Ycboro roaun 150 4 6 18 122 100

Hpumimxu: 1. Teams, Zoom — modsce 3acmocos8ysamucsi 0OHa 3 naam@opm aoo ixwiu
cumbio3 014 3000y8auie oceimu 3 iHOUGIOYANbHUM NAAHOM HAGYAHHA Ma/abo nio yac peanizayii
0C8imHbO20 npoyecy 6 YHieepcumemi y Oucmanyitihomy pestcumi, 8i0nogiono 0o Ilonodcenus

npo eneKmpOoHHU KypcC 0C8IMHb020 KOMNOHeHmY Y Boauncokomy nayionarbnomy yHigepcumemi
imeni Jleci Yrpainku, Ilonoscenns npo oucmanyitine Haguyanus y BoauHcokomy HayioHaIbHOMY
yHigepcumemi imeni Jleci Ykpainku, naxasie pekmopa

2. Memoou ma ¢opmu xoumponio: [C — ouckycis, b — oebamu, PK — po3s’ssyeannsi
keticie, KP —mooynvha konmponvua poboma/ konmpoavha poooma, T — mecmu.

Camocmiiitna poooma

CamocriiiHa po0OTa OXOIUIIOE PO3IIMPEHE OMPAIIOBAaHHS TEOPETHMYHOIO HAIMOBHEHHS TEeM
JEKUIHHOTr0 MaTepiay Ta MiArOTOBKY A0 MPAaKTUYHUX 3aHATH, IO BiOOpa)kae 3arajabHa OILliHKA

3a Temy.




Tabauys 3

KinbkicTn
IIuTanus
roamuH eu
Tema aJad CaMOCTIMHOI'O
OeHnna 3a0uHa -
dopma dopma P
Tema 1. Mood. The Indicative Mood. The
10 30 .
Imperative Mood.
Tema 2. The use of the Subjunctive 11 in simple
10 30 sentences to express preference or wish,
possibility or advisability.
Tema 3. The use of the Subjunctive 11 in
complex sentences, object clauses,
16 adverbial clauses of comparison and
manner.
Tema 4. Zero conditionals. Conditional
14 sentences of the second type.
Tema 5. 14 Mixed Conditionals.
Tema 6. The use of the Conditional Mood in
16 complex sentences.
Tema 7. The use of the Suppositional Mood in
14 30 adverbial clauses of purpose,
concession and problematic condition.
Tema 8. A comparative use of the Suppositional
16 32 Mood and the Indicative Mood to
express purpose.
Pazom: 110 122

IV. IToaiTuka oniHIOBaHHS
O1iHIOBaHHS 3HaHb 3100yBaviB 31MCHIOETLCS BIJ IMOB1IHO bi(o)
https://vnu.edu.ua/sites/default/files/2023-09/2023 Polozh pro_otzin.pdf 3 indopmariiero mpo
NOTOYHE Ta MificyMKoBe owiHioBaHHSA y BHY imeni Jleci Ykpainku MokHa O03HaOMMTHCS Ha
camTi VYHiBepcuTeTy (https://ed.vnu.edu.ua/wp-
content/uploads/2022/08/2022_Polozh_pro_otzin).

Honirnka BukIagaya moao 3100yBavya BHMIIOI OCBiTH. OCHOBHUMH BHIAMH
HABYAJbHUX 3aHATH npu BuBYeHHi OK e€: nexii; cemiHapchKi 3aHATTS, CaMOCTiiiHa poOoTa,
KoHCynbTallii. KoxeH 3 BUJIIB HaBYaJIbHUX 3aHATH BIJIOBIIHO Ma€ MEBHY OpraHizaliiiny ¢popmy,
0COOJIMBOCTI MIATOTOBKMA 1 TPOBEIEHHS, OpraHizailii camMOCTIMHOI HaBYaJIbHO-TII3HABATHHOL
JisuibHOCTI 3100yBauiB ocBiTH. [IoTOYHE OLIHIOBaHHS, SIKE Ma€ HAa METI MEPEBIPKY PiBHs 3HAHb
3100yBauya BUIIOI OCBITH, 3A1MCHIOETHCS BUKIIAJAayeM MPOTATOM CEMECTpy Ha JEeKIIHHUX 1
CEeMIHAPChKUX 3aHATTAX Y MEXax 3MicToBOro Monyis. [loTouHe omiHIOBaHHS BKJIIOYAE B cebde
MOTOYHY poOOTY 3/100yBaya BUIIOT OCBITH i Yac JEKIINHUX 1 CeMIHAPChKUX 3aHATh. Ha nennii
dopmi: y Mexax 3MICTOBOTO MOJIYJIS 32 BICIM TEM — MakCUMyM 5 OaliB 3a yCHE ONMUTYBAaHHA Y
3a3HauyeHuX (opMax Ta MUCHMOBY HIATOTOBKY JI0 HEi; Ha 3a04Hii (opMi: y MeKaxX YOTUPHOX
TEM 3MICTOBOTO MOAyis. Pe3ynaprar camocTiiiHOi poOoTu 3100yBayiB OCBITH OLIHIOETHCS Ha



https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Polozh_pro_otzin)
https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Polozh_pro_otzin)

MPAKTUYHUX 3aHATTAX. MaKkcUMallbHa OIliHKA 3700yBaua BHIOI OCBITH 32 MOTOYHE OI[IHIOBAHHS
ctaHoBUTh 40 GaiiB. 3a HaMMCAHHA KOHTPOJIbHOI POOOTH YYAaCHHUK OCBITHBOTO IPOLECY MOXKE
oTpuMatu MakcuMyM — 60 OainiB. BigmoBigHO O MOJITHKM HAKONUYYBaHHSA OalliB 37100yBau
BHIIIOT OCBITH MOXXe oTpuMaTd MakcumanbHO 100 GamiB. 3a pimeHHaM kadenpu 3m100yBavam
BUIIOI OCBITH, AKi Opanu ydacTb y poOoTi KoH(pepeHLil, MiAroToBI HAYKOBUX ITyOJiKaIiil, B
oJiMIiazgax, KOHKypcax HAyKOBUX pOOIT ¥ JOCITIM 3HAYHUX PE3yJbTaTiB, MOXYTh OyTH
NpHUCY/DKEHI JoaaTtkoBi (OOHycHi) Oanm, sKi 3apaXxOBYIOThCS SIK PE3YJIbTaTH TOTOYHOTO
KOHTpoJt0. CucteMy O0OHYCHHX OaiiB MOTOHKYE HAYKOBO-METOIMYHA KOMICis (haKyJIbTETY.

Moaitnka moao akaaemiuHoi no0podecHocTi OuUiHIOBaHHS PIBHS 3HaHb 3/100yBayiB
BpaxoBye TmonoxkeHHs Kopaekcy akanemiunoi poOpouecHocti BHY imeni Jleci VYkpainku
(https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks_akademichnoi_dobrochesnosti/)  ta
perymoetbes [lomokeHHSM MPO TOPSAIOK 1 MPOLEAypH BUPIMICHHS KOH(MIIKTHUX CHTYAIlId Y
BHY iMeHi Jleci YkpaiHkH. https://vnu.edu.ua/sites/default/files/2021-
02/Polozhennia_poriadok_vyrishennia_konfliktnykh_sytuatsii.pdf.

JloTpuMaHHS akaJeMidyHO1 T0OpoYecHOCTI 3100yBaYaMu OCBITH mepeadavac:

— CaMOCTiilHe BUKOHAaHHS HaBYaJIbHUX 3aBJaHb, 3aBJaHb [MOTOYHOTO Ta MiJICYMKOBOTO
KOHTPOJIFO PEe3yJIbTaTiB HaBYaHHS (U1l 0Ci0 3 OCOOJIMBHMM OCBITHIMH TOTpeOaMu IIsi BUMOTa
3aCTOCOBYETHCS 3 YpaxXyBaHHAM IXHIX 1HAMBIAYaIbHUX MOTPEO 1 MOKIHBOCTEH);

— TOCHWJIaHHS Ha JpKepela iHdopmallii y pa3i BAKOPUCTAHHS 11eH, pO3p0O00K, TBEPKCHD,
BiIOMOCTEI];

— JOTpHMaHHS HOPM 3aKOHOZABCTBA PO aBTOPCHKE MPABO 1 CYMiXKHI MTPaBa;

— HaJaHHS JOCTOBIpHOI i1H(OpMAIil MpO pe3ylbTaTH BJIACHOI OCBITHBOI (HAYKOBOI,
TBOPYOI) iSUTBHOCTI, BUKOPUCTAHI METOJAMKH JIOCII/HKEHB 1 JpKepena iHpopmarii».

BusBrenns o3Hak akaJeMiqyHOl He JOOPOYECHOCTI B MUCHMOBIH poOOTi 37100yBaya OCBITH
€ MiACTaBOIO JUIA il HE 3apaxyBaHHs, HE3aJKHO BiJ MacmTabiB IuiariaTy 4 oOMaHy.
CnucyBaHHS MiJ 4ac KOHTPOJBHUX Ta CaMOCTIMHUX poOIT, icIUTy 3a00poHEHi (30Kpema, 3
BUKOPUCTAHHSAM MOOUTBHUX AeBaiciB). XKomHi popMu mOpyIIeHHS aKaJeMiqHOT 100pOYecHOCTI
HE TOJEPYIOThCSA. Y BUMAJAKY TaKUX MOJINA — pearyBaHHs BiAmoBigHO 10 Konmekcy akagemiduHOl
no0poyecHOCTI BoMHCHKOTO HAIllOHATIBHOTO YHIBepcUTeTy iMeHl Jleci Ykpainku.

IMonitnka momo BiaBinyBanHsi. BinBigyBanHs 3aHATH € OOOB’SI3KOBUM. 3a
00’€KTUBHUX MPHUYMH (HANPHUKIAJ, XBOp0oOa, HABUYAHHS 3a MPOTPaMol0 MOJBIMHOTrO IUIIIOMA, 3
BUKOPHCTAHHSAM €JIEMEHTIB JyajdbHOI (GOpMHU 3100YyTTSI OCBITH, MIKHApOJHE CTa)KyBaHHS)
HaBYaHHS MOXKe BIZIOyBaTHUCh 3a IHIAMBIAYAIbHUM IpadikoM, B OHJIAHH peXuMi (3a IOrOJKEHHIM
13 aekaHoMm (dakynerery). *Opeanizayias OK 00360116 6nposadiicenHs y HABUANbHUL Npoyec
enemenmie O0yanvHoi oceimu. 3000ysau modce  NOEOHY8AmMU HABUAHHA 8 YHieepcumemi 3
HABUAHHAM HA poOOYOMY Micyi V 3aKkiadi GUwjoi oceimu, HA HNPUBAMHUX MA OePIHCABHUX
RIONPUEMCMBAX, WO Dpeani3yiomsb MIJCHAPOOHY OislbHicmb, 0e  HAOY8ae HeOoOXIOHI 3HAHHS,
KoMnemenmHocmi 3 mem (mooynig), nepedbauenux cunabycom OK, saxi oyinworomscs
npeocmasHukamu Ilionpuemcmea (HacmasHukamu) ma euxiadavem Ywuisepcumemy. Jlemani
wooo peanizayii enemenmis 0yanvHoi oceimu nooano 3a nocunrauuam Ilonoowcenns npo
ni02omosKy 3000ysauis _oceimu_y Boauncokomy nauionanvHomy yHisepcumemi imeni Jleci
Ykpainku 3 suxopucmanuam eremenmis 0yaubHoi popmu 3000ymms oceimu

IlosiTuka MO0 BU3HAHHSA Pe3yJbTATiB HABYAHHS, OTPUMAHMX Yy (pOpMaJIbHii,
HedopmanbHiil Ta / 260 iHdopmanbHii ocBiTi.

[Tin yac BuBueHHs OK BH3HaIOTHCS pe3ynbTaTH HAaBYaHHs, OTpUMaHl B HedopmanbHIN
ocBiTI (mpodeciifHi KypCH/TpEHIHTH, OHJIAH-OCBITa, CTA)XYBaHHS TOIIO), SKi 3a TEMaTHKOIO,
o0cAroM BHUBYEHHsSI Ta 3MICTOM BIJIOBIIalOTh OCBITHbOMY KOMIOHEHTY «Oblique Moods in
patterns» sK B IIJIOMY, Tak 1 HOro OKpeMHM MOIYJsAM, TeMi (Temam), 1o mependaueHi UM
cunabycoM. BusHaHHA pe3ynbTaTiB HaBYaHHS, OTPUMaHUX Y HeopMalbHiil OCBITI, BiIOYBa€ThCS
OPOTSArOM MEPLIOro MIcsIs cemecTpy, y sikomy BuBuaetbcst OK. [lerami mono mpoueaypu


https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks_akademichnoi_dobrochesnosti/)
https://vnu.edu.ua/sites/default/files/2021-02/Polozhennia_poriadok_vyrishennia_konfliktnykh_sytuatsii.pdf.
https://vnu.edu.ua/sites/default/files/2021-02/Polozhennia_poriadok_vyrishennia_konfliktnykh_sytuatsii.pdf.
https://ed.vnu.edu.ua/wp-content/uploads/2020/11/12_Положення_про_дуальну_освiту_ред.p
https://ed.vnu.edu.ua/wp-content/uploads/2020/11/12_Положення_про_дуальну_освiту_ред.p
https://ed.vnu.edu.ua/wp-content/uploads/2020/11/12_Положення_про_дуальну_освiту_ред.p

3apaxyBaHHs pPE3yJbTaTiB MOJaHI PErymOThCs [lON0KEHHSIM MpO BU3HAHHS PE3yJbTaTiB
HAaBYaHHA, OTpPUMaHMX y (hopMaibHil, HehopMalbHii Ta/a00 iHdopManbHii ocBiTi BHY iMeHi
Jleci YkpaiHku 1 pilIeHHSM HAyKOBO-METOJAMYHOI KoMmicii (akynpTeTy i1HO3eMHOI (inonorii
(mpotoxon Ne 7 Big 03.02.2022 p.).

Kpurepii oniHiOBaHHA 3HAHb 3100yBa4Ya HA CEMIHAPCHKUX 3aHATTAX

KpuTtepii ouniHioBaHHs1 3HAHb YJaCHUKA OCBITHHOTO MPOIIECY HA CeMiHAPCHKMX 3aHITTAX

bann 3aranbHi KpUTEpii OIIHIOBAaHHS HaBYAJIbHUX JAOCATHEHD 3700yBaya BUIIOI OCBITH

5 VY4acHUK OCBITHBOTO IMPOIIECY MAa€ CHUCTEMHI, IIMOOKI 3HAHHS, BUSBIISAE HEOPIUHAPHI
TBOpY1 3/1I0HOCTI B HABYAJIBHIN JiSJILHOCTI, BMI€ CTaBUTH 1 PO3B’SI3yBaTH MPOOIEMH,
CaMOCTIHHO 37100yBaTH 1 BUKOPUCTOBYBATH iH(OpMaIlilo, apryMeHTYBaTH BIAcHI
CY/DKCHHS TCOPETHYHHMH 1 (AKTUYHUMH TIOJIOKCHHSMH, IIJCYMYBaTH CKa3aHe
BHCHOBKaMH, 37100yBau BHUIIOi OCBITH BUIBHO BOJIOJIE CHENiaJbHOI TEPMIHOJIOTIETO,
IPaMOTHO UTIOCTPY€E BiAMOBIIb MPHUKIIAAaMH, BMi€ KOMIUIEKCHO 3aCTOCOBYBATH 3HAHHS
3 immux OK.

4 3HaHHA y4acHUKa OCBITHBOTO IMPOLIECY € JOCTaTHbO IPYHTOBHHUMH, BiH MPAaBUIBHO
3aCTOCOBYE BHMBUCHHMI Marepiajl y CTaHJApTHUX CHTYallisX, yMi€ aHali3yBaTH,
BCTAHOBIIIOBAaTH 3B’SI3KM MDK SIBUIIaMH, (hakTaMu, poOMTH BHUCHOBKH. BiamoBimsb
MIOBHA, JIOTIYHA, OOTPYHTOBAHA, ajie 3 JEIKUMHU HETOUYHOCTSIMH.

3 Y4acHUK OCBITHBOTO MPOIECY NEMOHCTPYE MOCEpPEAH]I 3HAHHS OCHOBHUX IOJOXKEHb
HaBYAJILHOTO MaTepialy. BiamoBinp y mijoMy 3al0BiUIbHA, 3700yBad BUIINOI OCBITH
3MATHUW aHAlli3yBaTH, MOPIBHIOBATH, POOMTH BUCHOBKH, HABOJIUTH OKPEMIi MPHKIAH
Ha MIATBEPHKCHHS TICBHUX JTyMOK, 3aCTOCOBYBATH BHBYCHUN MaTepiall y CTAaHIAPTHHX
CUTYAITISIX.

2 Y4acHUK OCBITHBOTO IPOLECY JAEMOHCTPYE HU3bKHI PiBEHb 3HAHb, 3JaTHUN YaCTKOBO
BIITBOPUTH TEOPETUYHUI Marepial BIAMOBIAHO 10 TEKCTY MiApy4yHUKa abo nekuii
BHKJIaJ]a4a, IOBTOPHUTH 32 3pa3KOM IIEBHY OIEPAIIifo.

1 VY4acHUK OCBITHBOTO MpPOIIECY MOXE PO3PI3HATH 00’€KT BHUBYEHHS, (parMEHTapHO
BIITBOPIOE HE3HAYHY YACTHHY HABYAIBHOTO MaTepiayly, 3 JOMOMOTOI0 BHKIIaaada
BUKOHYE €JIeMEHTapH1 3aBJJaHHS.

IMosiTuka moao0 AeniaiiHIB Ta mepeck/jJajaHHA. BUBUYEHHS OCBITHHOIO KOMIIOHEHTY
nepeadayvae, 1m0 3700yBay OCBITH BHUKOHYE 3aBJaHHS 3TiAHO 3 HABYAJIBHUM IUIAHOM Ta Y
BIJIMOBITHOCTI JI0 IPOTpaMu cujadycy.

V. IlincymMKOBHii KOHTPOJIb

[TincymMKOBHUH KOHTPOJb 3IiHCHIOETHCS MPOBIAHMM BUKJIAJa4eM 1 MOXKE MPOBOJIUTHCH
JMIIE OJWH pa3 3TiAHO i3 PO3KIAJOM TPOBENEHHS NMPAaKTUYHUX 3aHATh. [IOBTOpHE CKIlajaHHS
MOJJIMBE, SIKIIO 3100yBauy OCBITM He HaOpaB MiHIMalbHY KUIBKICTh OajliB 3riHO 3
HaKONMUYYBaJIbHOIO cucrteMoro (60) 3a BUKOHAHHS BUAIB POOOTH MHPOTATOM CEMIHAPCHKHUX
3aHATh, 200 XOuYe MiABUIIMUTHU CBii Oan. Y TakoMy BUNAJKY MiJICYMKOBUM 3aJ1iKOBUH KOHTpPOJIb
MPOBOAUTHCST Yy (opmi ycHOro onutyBaHHs (2 mnurtanHs no 30 OamiB MakcHMajibHO) Ta
nuckMoBoi pobotu (40 GaniB). PiBeHb 3HaHB 37100yBaya OIIHIOETHCS B Oanax, (PIKCYeThCS Y
JKypHaJIl Micsl BUBYEHHS 3MiCTOBOro Mozaydis. IlicymMKoBa oliHKa 3a HAI[lOHAJIBHOKO KO
BHOCHUTBCS B 3aJ1IKOBY BiJIOMICTb.


https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Визнання_резул_татiв_ВНУ_iм._Л.У._ред.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Визнання_резул_татiв_ВНУ_iм._Л.У._ред.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Визнання_резул_татiв_ВНУ_iм._Л.У._ред.pdf

VI. Ikana ouiHIOBaAHHA

Ouninka B 0ajax Ouinka

90 - 100

82 -89

75—81 3apaxoBaHO

67 74

60 — 66

1-59 HezapaxoBano (HeoOXigHe MepecKIaianHs )

IInTanns aJIdA l'li[[cyMKOBOFO KOHTPOJ/IIO
1. Mood. The Indicative Mood. The Imperative Mood. Oblique Moods. General notion.

Formation and use of the Subjunctive 1.

3. Formation and use of the Subjunctive Il in simple sentences to express wish or regret, advice
or admonition.

4. The use of the Subjunctive Il in simple sentences to express preference or wish, possibility
or advisability.

5. The use of the Subjunctive Il in complex sentences, subject and predicative clauses.

6. The use of the Subjunctive Il in complex sentences, object clauses, adverbial clauses of
comparison and manner.

7. Formation and use of the Conditional Mood. Conditional sentences of the first type. Zero
conditionals. Conditional sentences of the second type.

8. Conditional sentences of the second type. Conditional sentences of the third type.

9. Mixed Conditionals.

10. The use of the Conditional Mood in simple sentences.

11. The use of the Conditional Mood in complex sentences.

12. Formation and use of the Suppositional Mood in subject and object clauses.

13. The use of the Suppositional Mood in adverbial clauses of purpose, concession and
problematic condition.

14. A comparative use of the Suppositional Mood and the Indicative Mood to express fear.

15. A comparative use of the Suppositional Mood and the Indicative Mood to express purpose.

N

VII. PexkomeHngoBaHa jiTepaTypa Ta iHTepHeT-pecypcu
OcHoBHuii nepeik:

1. Dooley J., Evans. V. Grammarway 3. Newbury: Express Publishing, 2020. 280 p.

2. Dooley J., Evans. V. Grammarway 4. Newbury: Express Publishing, 2020. 280 p.

3. McCarthy, M. English Grammar: The Basics. Routledge; 1st edition. 2021. 206 p.

4. Murphy R. English Grammar in Use. 5th Edition. Cambridge University Press. 2019.

5. Murphy R. English Grammar in Use. 5th Edition. Cambridge University Press. 2019.

6. Oxford English Grammar Course New Edition Intermediate with answers. Oxford University

Press. 2019. 346 p.
7. Wang, C. English Grammar for Writing: Lessons on Sentence Structure. Independently
published. 2021. 60 p.

JlogaTkoBa JiTteparypa:
1. Cementok A. A. MeroauyHa po3poOka 3 MPaKTUYHOI I'paMaTHKU Cy4acHOI aHIJIHCHKOL
moBu. JIynpk: Bexa-Jpyk, 2018. 104 c.
2. Cemenrok A. A., Illkaposenpka A. /1., Jlicinceka T. 1O. IlpakTiuni MaTepiand 3 OCHOBHOT
iHOo3eMHO1 MOBH (aHrmiichkoi). JIympk : Bexa-J{pyk, 2020. 60 c.




3. The Internet Grammar of English. Survey of English Usage, Department of English Language
and Literature at University College, London (http://www.ucl.ac.uk).

4. English Grammar 101 — Enextponnuii pecypc: http://lessons.englishgrammar101.com

5. English Grammar online — Enexrponnuii pecypc: http://www.egodu.com/

6. English Grammar Tests: http://www.e-grammar.org

7. Free English Exercises and Tests Online — Enextponnuii pecypc:
http://www.englishteststore.net

8. Online English Grammar Recourses — Enektponnnii pecypc: http://www.edufind.com

9. On-line English Grammar: (http://www.edunet.com/english/grammar/toc.html).



